Maren Miller asks Catherine
Pearson about the new paintings in
her show at Good Work Gallery
and the launch of her book,
A Feeling.
May 18, 2015
M: Are we both going to transcribe and compare
our own versions and see where we favored
ourselves?
C: I’m just gonna make stuff up.

but other things as shapes. Does that reflect a
tive?

through...
C: I like the kind of stain painting where the
shape?

surface plane of the canvas and the pigment is
that’s the first time the mark looks more like a
shape….

of.
M: It’s interesting to talk about depth with
paintings that are so much about surface. Rather
than illusionism.

about how I went in to make some stretcher bars

what about the third dimension?” and I’m like

tive work again I then want to work through all
the kinds of figurative painting I like.

M: So what does that mean? What is a painting
then?

a different approach there.
C: But I think in the process of doing that I will

challenge has kept me super interested for a
figurative painting and other things again because
I feel like I got a little bit of a handle on what it

to decide is the beginning of figurative painting

between abstract and representational work?

Courbet or something?

figuring out what I like about abstract painting.
things with this. I can give it different senses of
M: You want to feel what it feels like to paint
can have a lot of different moods. So I got super
C: Yeah. I wanna paint like Matisse and get all
now when I went to make work a few weeks ago
beautiful friends and get her cleavage out and go
want to put that on this painting. I need a differ
see that mark again. But I’m sure it will find its

so I’m just curious what that moment is. Is it

knowing that this decision is the right decision?
C: So much of what interests me in general in

C: I heard it described back to me as a punchline
putting it.

M: So these painters that get into their own

interest.

understood what I was doing. I wasn’t capable of
making the kind of work I envisioned and I
wasn’t getting the feedback I wanted. But when I

and intense about abstract painting than I was
just because I was working through all these
serious phases. It took a while for the humor that

ball.

game.
C: I think thats the magical thing about abstract
painting that keeps me so invested in it. You’re

Which is the high stakes I was talking about
that’s starting with the three colors of the build
ing that I saw this morning when the light was at

sharing the different colors between them. And
or two colors I found work.

feel that...

C: Ooh. I guess when it strikes me as being

and correct to me.
were captured at this specific moment. But that

captured composition is lost.
mood of the painting?
C: All of the above?

time based thing. You’re inserted in the moment

mingle on the canvas other than one behind the
I had tried something new where I had done
together?

I do choose to have one small corner or one
specific mark or moment in the painting where

want that to feel intentioned. So when I’m work
ing through a painting I’ll be striving for that
crispness and that autonomous color for most of
it so when I get to a certain part of it and it’s a
wet plane and I’m going into it wet and the brush

and get to know it but calm down”.

M: Should we go?
intention. So I think it’s like a meaningful mess.

mind and go from there. And oftentimes that’ll

